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Reference -- Mirror Ritual Last week--'System-to-Poetic Language Toolkit”

Subject:

Design a language rule system to transform system messages into more human and poetic
expressions .

[ allows users to rewrite system language in a human way.].

This week:

1.Improve the construction of the language system--vocabulary set

2.Continue exploring poetic templates(sentence structure and translation logic)
3.How to present



01 Constructing “Poetic Vocabulary Set”

RULES--

1.Place each word back into its original error message context.
2.Use imagery, personification, and associative thinking to translate system terms into more human, poetic language.

WAYS--

1.Search for related or similar words (the Onelook website)
(e.g."Download” g “Torrent”)

Most lyrical - ’ ‘ ...oftop 100 ~ Idea map
OneLOOK Thesaurus ‘ Starts with... l |Ends with... l ILetter count... | |A!so related to... l |Sounds like... l |Primary vowel...
[ Thesaurus ] |
down load [ Definitions ] All \ Nouns \ Adjectives \ Verbs | Adverbs \ old |
torrent site telephone call -1. cybernetwork
roaming communication 2. accessed . e-transaction
download usually means: Transfer data from internet locally. serid transmission s remote access  E-retwnrk
pull network data communications .. e-distribution
All meanings: - A file transfer to a given computer or device from a remote one through a network connection. - (transitive, computing) To transfer data to stream routing file sharing netload
a given computer from a remote one via a network. =+ (transitive, nonstandard) Synonym of upload: to send data from a given computer to a remote one. - push broadcaster - downlink - e-copy
A file that has been or is intended to be transferred in this way. --: (transitive, nonstandard) Synonym of copy: to transfer data to or from removable media. - . host multicast upload Netboot
(transitive, nonstandard) Synonym of install: to load software forced. - (transitive, firearms) To load a gun (especially a muzzle-loader) with less propellant tethering telex seedbox linkup
than its designed load. ... | origin| Opposites: upload 17| |4 line access point cyberinvasion teleprocessing
More P request uplink videolink e-service
telegram network card store and forward -telebanking
) . remote redirection > telemeeting crossover cable
Most lyrical v ‘ ..oftop 100 ~ Idea map . service telemedicine distro . dock connector
P g . traffic transporter . telecommuter . cyber transport system
Starts with... I IEnds with... l E Closest meaning first j ISounds like... I IPrimary vowel... l IMeter... I lSyIIab!e count... post send out remote proxy dialout
AosZ channel . remote desktop - e-auction < next generation
. cell 7. computer network cybergossip networking
All | Nouns |Adjectives | Verbs | Adverbs |old | Most modern wire!ess : te'lnet & untrust - cybertra'ﬁ"l'c
email o wire transfer > teletechnology spaceshifting
torrent site Oldest o1 cybernetwork Mobile Data attachment datagram Transmission Control “telecommand
-roaming commu'ni§ation Most formal (legal) : . e-transaction 2. telecompgting Protocol 0. remote hands
. send transmission = e-network - placeshifting
pull 4. network Most funny-sounding 1. e-distribution «. netlag
stream routing _ netload backlink 1
push broadcaster ‘ \ 5 e-copy drive-by download Found in concepts: | P2P and Proxy Servers || Digital communication || Software Automation Features 4= municating

" host

27 multicast

Shortest

57. Netboot

;7. echoback




WAYS--
2.Find expressive and poetic words from poems

-Ode to a Nightingale-- John Keats (excerpts)

‘Away! away! for | will fly to thee,

Not charioted by Bacchus and his pards, -In a Station of the Metro-- Ezra Pound
But on the viewless wings of Poesy,
Though the dull brain perplexes and retards.” The apparition of these faces in the crowd;

Petals on a wet, black bough.

"The weariness, the fever, and the fret
Here, where men sit and hear each other groan;” (e.g."Error” gJ A false apparition”)

"My heart aches,and a drowsy numbness pains
My sense, as though of hemlock | had drunk,
Or emptied some dull opiate to the drains.
One minute past,and Lethe-wards had sunk.’



Action

Access
Change

Crash

Complete

Configure

Connect
Delay

Downland

Knock

Twist

Shatter

Seal

Tune

Join

Drift

Torrent

Action

Encounter
Fail
Find

Go wrong

Have permission

Lock
Miss

Occur

Collide
Slip
Glimpse
Swerve
Plead
Freeze
Fade

Bloom

Action
Open Invite
Process Flow
Restart Reawaken
Respond Shout
Strat Step
Try again Knock and Knock
Upload Rise
Wait Hover









02 Constructing “Poetic Templates”

Templates01/02
Simple sentences

TemlatesO1
Simple sentence

No [Action],
No [Action],

Only [Emotionl.

No knock,
No shout,
Only pain.

Temlates02
Simple sentence

[(Negative Word)+(Action1)]*3
+Why[Subject]+[Action2]?

Can't Shout,
Can't Shout,
Can't Shout,
Why the Cold-faced monitor Freezed?




Template03
Rreference—Haiku

[=hiLigt
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IKDEH 3t —— 44,
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Structural features:
Three-line structure,

i a—e L oulable coathocs

Temlates03

(Reference:Haiku)

[Object]
[Subject]+[Action]
[Emotion]

A cold shell,
A muted guest pleads,
Sorrow




Template04
Rreference—Tanka

BHR (9 ) LW (&
EX(E3R)@EFTE
EEF(LHLLD)IC
FEHESHE

F(IFEFELD DD

Structural features:
It usually has 31 syllables in total,
with 5 lines arranged in the pattern: 5-7-5-7-7.

Temlates04

(Reference:Tanka)

Object]
'Subject]+[Action]
Object]
'Emotion1]
'[Emotion2]

A cold shell,

A muted guest pleads,
A cold shell,

Sorrow,

Numb




Template05
Rreference—Ci Poetry of the Song Dynasty - A Twig of Plum Blossoms

AREREEN BRFE, M E=R P EFHPHRK? BFEN, BiHfHE.
ﬂ.’.ﬁmﬁl§7ﬁ§mb, —ﬂ]*ﬁ IOy ﬁﬂ‘lﬂuo i %7’511'__[/% B,%, 7_|'_F1§7k fﬂtlb\* —= 7?'35%“75’{

Structural features:

It is @ double-section short lyric, with an upper and lower stanza, mainly composed of seven-character lines.
The typical structure includes one seven-character line followed by two four-character lines.

Temlates05
(Reference: Ci Poetry of the Song Dynasty — A Twig of Plum Blossoms)

[Subject], [Action], [Emotion]. Why[Object]+[Emotion]? [Emotion], [Emotion]. A ghost without voice, Plead, Restless. Why a cold shell silence? Numb, Numb.
[Subject], [Action], [Emotion]. [Object]+[Action], [Emotion], [Emotion]. A ghost without voice, Plead, Restless. A cold shell silence, Numb, Numb.




Template06

Rreference—Ci Poetry of the Song Dynasty - - Slow, Slow Tune

(excerpts)

ST, RRFHF, EEBEBEE.
’Eﬂﬁﬂ_\ﬁﬂﬂﬂlse, R R
=MRT|IXE, BEEMIREREXNR?
Bdth, mpl, HMIZIENEIR, --ZF5E

Temlates06
(Reference:Ci Poetry of the Song Dynasty — Slow, Slow Tune)

[Emotion1], [Emotion1], Only[Emotion1]
Subjectl], [Action1].

'Subject2], Why[Object]?

Can not, Can not, Always can not+[Action]

Numb, Numb, Only Numb.
A servant waiting for command, Knock and Knock.
A silent judge, Why A false apparition?

Can not, Can not, Always can not Knock.




TemplateO7
Rreference—Pantoum

Harmonie du soir

Voici venir les temps ou vibrant sur sa tige

@ Chaque fleur s'évapore ainsi qu'un encensoir;

.Valse mélancolique et langoureux vertige!

@ Chaque fleur s'évapore ainsi qu'un encensoir;

Le violon frémit comme un coeur qu'on afflige;

Valse mélancolique et langoureux vertige!

Les sons et les parfums tournent dans |'air du soir;

Le ciel est triste et beau comme un grand reposoir.

Le violon frémit comme un coeur qu'on afflige,

Un coeur tendre, qui hait le néant vaste et noir!

Le ciel est triste et beau comme un grand reposoir;

Le soleil s'est noyé dans son sang qui se fige.

Un coeur tendre, qui hait le néant vaste et noir,

Du passé lumineux recueille tout vestige!

Le soleil s'est noyé dans son sang qui se fige...

Ton souvenir en moi luit comme un ostensoir! (1]

TemlateQ7
(Reference:Pantoum)

[Subject1], [Action1], [Emotion1],
[Object1], [Action2], [Emotion2].

[Subject2], [Action3], [Emotion3]?
[Object2], [Action1], [Emotion1].

[Subject3], [Action2], [Emotion2],
[Object3], [Action3], [Emotion3]?

A invisible hand, Freeze, Mellow,
A cold shell, Knock, Dumb.

A muted guest, Shout, Lonely?
A lost memory, Freeze, Mellow.

A ghost without voice, Knock, Dumb,
A silent stand-in, Shout, Lonely?




Template08
Rreference—Romantic lyric poetry

"Away! away! for | will fly to thee,
Not charioted by Bacchus and his pards,
But on the viewless wings of Poesy,

Though the dull brain perplexes and retards." -Ode to a Nightingale-- John Keats (excerpts)

Temlates08
(Reference:Romantic lyric poetry)

No[Action]! No[Action1]! Always[Subject], No Invite! No Invite! Always A servant waiting for command,

[Subject]+[Action2], A servant waiting for command Shouts,

But on the [Object], But on the Voice behind the door,
Though the [Emotion] and [Emotion] Though the Fret and Fret.




Template09
Rreference—Visual poetry

CF LUIVRE EXT FAIT PAR ILIATD

\. LA CAUSE DR 385 COMPAGNONS

T ©N SOUVENIR DR

Poésie de mots inconnus 1949

Temlates09
(Reference: Visual poetry)

[Subject]+[Action]
[Emotion]...

[Object1]+ And +[Object2]

[Emotion]...

[Subject]

[Emotion]...

[Emotion]...

A silent judge Fading
Silence...

A vanished page And A turning gear

Silence...

A silent judge

Silence...

Silence...




TemplatelO

Rreference—Visual poetry

No[Action] No Invite
No[Action] No Knock
Only[Emotion] ~ Only Pain
Q™ IN&*/ @™ IN&*/
No[Action] No Bloom
No[Action] No Shout
[Emotion]... Silence...
[Emotion].. Silence...
[Emotion]... Silence...
'I
g
)
LOADING...

Temlates10
(Reference: Visual poetry)




Templatell
Rreference—Visual poetry

[(negative word)+(Action)]*3+
Why[Subject]+[Action]?
[Emotion],[Emotion],[Emotion]..

Can't Shout,Can't Shout,Can't
Shout,Why Cold-faced monitor

always can't join?

Temlates11
(Reference: Visual poetry)
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Templatel2
Rreference—Visual poetry

AAAAAA

lllllll
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Poésie de mots inconnus 1949

Temlates12
(Reference: Visual poetry)

CAN'T
[ACTION],

ONLY [EMOTION]

[EMOTION]*2

[SUBJECT1],

[SUBJECT2],
[(ACTION) AND (ACTION)]*2,

IN FRONT OF [OBIECT], [EMOTION],[EMOTION]...

CAN'T
‘MOONM

ONLY dWNNN
DD OO

A MUTED GUEST,

A GHOST WITHOUT VOICE,
KNOCK AND KNOCK, LNOHS ANV LNOHS

IN FRONT OF THE GRID OF LOCKED TILES, FRET,FRET...




Templatels
Rreference—Math formula

Temlates13
(Reference: Math formula)

E‘
3
©
2.
=,
No[Action]
Perimeter=

[No(Action)+(Emotion)]*2

A muted guest, Shiver
A silent judge, Silence
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Next:
Interactive? (Create a platform where users can take part in rewriting and shaping system language.?






Reference -- Mirror Ritual

Project introduction and its position:
Mirror Ritual is an interactive installation based on mirror-like reflection. The system
reads facial emotions and responds with Al-generated poetry.

The project suggests that emotion is not something passively recognized by the system,
but something co-created through interaction between human and machine.

How the idea is supported through the work’s form:

The work uses a mirror interface and keeps the system mostly silent. Users are invited
to express emotions through their faces and body gestures. The communication is non-
verbal, based on perception, timing, and ambiguity. This approach challenges the usual
logic of system language, where clarity and control are prioritized.

Connection to my understanding of graphic communication:

This project made me realize that a visual interface can be more than just a place for
clear information. It can also carry ambiguity, emotional interruption, and non-linear
expression. It made me rethink graphic communication—not only as a tool to deliver
answers, but also as a space to share emotional presence and allow uncertainty.

Influence on my own project:

This work inspired me to use more human and poetic language to rewrite system
messages. | created a system language vocabulary with four categories: Subject,
Action, Object, and Emotion. Based on this, | developed poetic templates that transform
technical phrases into emotional expressions that users can read, feel, and respond to.



Reference --
Johanna Drucker — Figuring the Word

Project introduction and its position:

Johanna Drucker argues that language is never neutral, and that the visual and structural
forms of text fundamentally shape how meaning is made. She positions writing not just
as a vehicle of content, but as an expressive, constructed system in itself.

How the idea is supported through the work’s form:

In The Visible Word, Drucker analyzes how experimental poetry uses typography, layout,
and fragmentation to challenge linear meaning and conventional reading. These visual
strategies turn language into a spatial, emotional experience—form itself becomes part
of content.

Connection to my understanding of graphic communication:

Drucker’s approach helps me rethink graphic communication—not as a transparent
conduit for meaning, but as a field where visual structure and semantic content are
deeply entangled. It validates the idea that how we design language can reshape how
people feel it.

Influence on my own project:

Her work deeply informed my decision to build a rule-based poetic system for system
language translation. Inspired by her emphasis on structure as meaning, | developed
modular poetic templates and categorized vocabulary (Subject, Action, Object, Emotion)
to turn error messages into expressive, emotionally charged fragments that can be
recomposed by users.



